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Galleria d’Arte Maggiore g.a.m. presents a new exhibition dedicated to Mattia Moreni (1920—
1999), one among the most unconventional artists of the post-war period, focused on the final
period of his production: Umanoidi cycle (Humanoids), in which the artist anticipated with
extraordinary clarity the anthropological transformations brought about the advent of the
information age. The homage comes to life at the gallery's Parisian venue, bringing Moreni's work
back to the French capital, where he lived for a decade starting in 1956 following the advice of
Michel Tapié, and where his international success was firmly established. Presenting the Umanoidi
cycle once again in Paris today means re-establishing an ideal dialogue with the cultural context
that first embraced and recognized the innovative scope of his artistic language. The works selected
for the exhibition convey Moreni's disquieting and prophetic pictorial vision, one capable of
grasping the tensions between humanity and technology long before their full contemporary
manifestation.

In the Umanoidi cycle, created between 1995 and 1999, Mattia Moreni develops one of the most
radical and visionary reflections of his artistic research. The figures inhabiting these works appear
as mutating organisms, suspended between biological body and technological device, traversed by
signs, writings, grafts, and deformations that transform painting into a territory of constant tension.
Moreni foresaw with extraordinary foresight the perceptual and anthropological revolution destined
to arise from the advent of the computer: a transformation capable of altering not only the tools of
communication, but the very structure of vision and thought itself. Just as movable-type printing
and the invention of perspective during the Renaissance simultaneously redefined the transmission
of knowledge and the way of seeing the world, in the same way, for Moreni, the digital revolution
inaugurated a new era of perception, destined to profoundly reshape humanity's relationship with
reality, the body, and the image. This awareness also emerges clearly in the words the artist
inscribed on the canvas L'avanguardia é l'elettronica in avanzata... (1995): “electronics advancing
will prevent us recognising those called artists who will work with computers, with another mind,
for another looking at the revolution of life without idealties... WHY?”

Through a gestural, aggressive and highly textural style of painting, Moreni creates images of
extraordinary expressive energy, in which irony, unease and socio-cultural criticism coexist. The
Humanoids embody a condition of progressive regression of the species that Moreni theorizes in
several volumes containing his monologues, such as L'ignoranza fluida (1979) and L'assurdo
razionale perché necessario (1989): technological evolution seems to proceed in parallel with a loss
of consciousness, sensitivity and identity. In these works, technology appears as an ambiguous force
that alters humanity and accelerates its decline. Painting thus becomes an instrument of existential
inquiry, capable of computing with surprising insight the contradictions of the contemporary world
and the risk of an irreversible transformation of humankind.

Galleria d'Arte Maggiore g.a.m.
Bologna - Paris - Venezia
info@maggioregam.com - www.maggioregam.com



alleria

d'Plrte
aggiore

If we consider the technological developments the artist did not live to see, the current ubiquity
of social media, the spread of artificial intelligence, the widespread disorientation in the information
age, the relevance of this latest series stands out with singular force. The questions Moreni posed
from his studio in Brisighella are precisely those facing our era: what remains of the human when
the machine thinks, creates and decides in its place? His work is not a warning from the past; it is a
mirror held up to the present.

Biographical notes:

Mattia Moreni was born in Pavia on 12 November, 1920. He studied at the Accademia Albertina
and it was in Turin that his first individual exhibition was held at the Galleria La Bussola in 1946.
The exhibition marked the beginning of a successful exhibition career, which expanded to a
national level in the years that followed. In 1948, the artist took part in both the Rome Quadriennale
and the Venice Biennale, where he would return to exhibit on several occasions throughout his
career. Moreni’s definitive international breakthrough took place between the early 1950s and the
mid-1960s. A crucial turning point was his joining, in 1952, the Gruppo degli Otto, whose members
also included Afro, Renato Birolli, Antonio Corpora, Ennio Morlotti, Giuseppe Santomaso, Giulio
Turcato and Emilio Vedova. Together with them, he took part in the Biennale that same year, and
then in the 1953 touring exhibition organized by the group’s theorist Lionello Venturi, which
visited Hanover, Cologne and Berlin. At the same time, he continued to hold successful individual
exhibitions, taking part in major international events such as the Sao Paulo Biennial in Brazil (1954)
and Documenta in Kassel (1955). During these years, he also received numerous awards, such as
the gold medal from the Milan Provincial Council as part of the 9th Lissone Prize (1953), the
Perugina Prize at the Venice Biennale, the Golfo della Spezia Prize and the City of Spoleto Prize
(1954). Following Michel Tapié’s advice, in 1956 he moved to Paris and remained there for a
decade. It was here that Tapi€ invited him to exhibit alongside the Informel artists — including Burri,
De Kooning, Dubuffet, Fautrier, Pollock and Tobey — and then to present his first individual
exhibition in Paris, in 1957. His individual exhibitions continued throughout the decade, both in
Italy — Milan (1961); Turin, Genoa, Bologna, Rome (1962) — and abroad — London, Paris (1960),
Cologne (1961), Basel (1962), Vienna (1963). Of particular importance was his first retrospective at
the Kunstverein in Hamburg (1964). After his spell in Paris, Moreni settled with his wife at
‘Calbane Vecchie’, near the town of Brisighella in Emilia-Romagna, Italy, choosing to withdraw
from formal social circles and the art world, yet continuing to produce a prolific body of work. It
was in this place, so dear to the artist, that Moreni passed away on 29 May 1999.
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